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1.When and how was your first contact with art? Is it something that you have 
been developing since your childhood? (Which were your first works? Do you 
have any photographs? What kind of materials and techniques you used? What 
motivated you to create?) 
I was six years old when I began to feel the stories inside and all around me. Everywhere I 
looked there they were, as alive with frenzy like a shadow in hiding. The comforting din of 
Haiti’s island life became a sweet memory: the steady thunder of traffic, punctuated only by the 
wail of ‘Tap Tap’ taxis and unruly residents, was utterly asphyxiated underneath a heap of 
restless narratives. As I walked the street, I envisioned myself in a place of tranquility; a 
paradise perched atop a rugged mountain peak gazing toward an endless horizon of clouds. I 
felt harmonious with the invigorating cool fresh air, and experience the most breathtaking 
feeling of freedom one could imagine from the beauty of nature. The different atmosphere 
overwhelmed me, and I felt as if I were in another world. My steps halted; silence replaced the 
harmonized melody of my breath and boots. Even my mind fell mute to such a pure 
experience, as I left all worries and thoughts behind in that meditative moment. I experienced 
nature as something I have always yearned to understand; my grandfather helped me 
remember the beauty in the simple ways of living. 

Nature became my sketchbook and visual keys to understanding the what and why I am an 
artist. Nature was the ephemeral of things in our fragile living world, a splendor of insignificant 
things retained at the expense of its own beauty, and often passed by without even being 
noticed. My sketchbook was the voices of the wind, doodles, and monsters before I realized 
the clarity it shared with the different aspects of the world’s cultures. It was a placeholder that 
would awaken into pristine versions of the sketches within. My sketchbook was a gateway into 
understanding the material culture around me, it informed my studio practice and became a 
way of speaking with pictures.  

 
2.Formation: Where did you graduate? 
I graduated from the Maryland Institute College of Art (MICA), in Baltimore, Maryland 
with a Bachelor of Fine Arts (B.F.A) in Ceramics, a minor in Creative Writing and a 
Concentration in Illustration.  
 



 
Did you always want to be an artist? 
Not always, In addition to my exploration and studio practice as an artist I wanted to 
become a Marine Biologist, Environmental Scientist or Medical Illustrator.  But Although 
I am not in any of these three career fields the principles and studies of these fields 
continue to influence my work today.  
 
Tell us about the places you visited (Did you take pictures in this places?). Tell 
us a little bit of the experience of knowing different countries, tribes, cultures 
and habits. Where did your interest and fascination for the ethnical cultures and 
its involvement with the nature come from? 
Miami is a social hub and cultural melting pot of people from the Caribbean, Europe, 
Asia and South America. I’m able to experience a wide array of different cultures in 
everyday daily interaction. My fascinations with ethnical cultures develop as a need for 
me to document my relationship to the African Diaspora; in trying to understand their 
culture and custom I hope to strengthen my self-understanding of my identity and 
aesthetics. 
 
3. Materials and techniques: 
Ceramic: In your sculptures, which material do you prefer using? For example, 
there is a big difference between white porcelain and the terracotta. What 
makes you choose between one or another? What could say about these 
materials? 
My work is manifested in many different fashions. Some works are manifested through 
mathematical principles and others are inspired by textures and patterns found in 
nature. Clay is a plastic medium imbued with a quality of instant changeability, and 
possesses within its formless mass, the possibility of an infinite number of designs both 
primitive and sophisticated. Ceramics as a medium hold a unique interlace position in 
the arts, as a hub of cultural, socioeconomic, and political significance that bridges the 
most tangible products of human culture. Without ceramics, a substantial portion of our 
record would be missing from history. Clay continues to be a challenge of skill in 
dexterity, engineering, chemistry and tooling, which requires a keen understanding of 
color, form and composition within the natural limitations of the material itself. 
 
 
4. Besides, tell us about the process of production of the sculptures. There are 
a lot of techniques to produce sculptures. Which one do you prefer and which 
one you usually use: modeled, molded or sculpted? Are they usually solid or 
hollow? Do you use any type of structure, made with other material (metal, for 
example) to give support to the sculpture? 
I prefer sculpting with my hands but there is a limitation to them. Using tools such as 
casting and mold-making enables a wider array of possibilities.  All of my pieces are 
hollow on the inside to reduce the risk of air pockets when firing in the kiln and less 
weight when shipping for exhibition and galleries.  
 
5. Do you usually dye the ceramic body or you just cover it with pictorial layers?  
What kind of ink do you usually use in polychromy? Do you use preparatory 
layers before the painting? 
I’ve worked with four types of ceramic clay bodies: Porcelain Clay and Talc which are 
both white clay bodies, Terracotta Clay a red earthenware, and a Chestnut Brown Clay 
body. My polychrome process usually involves underglazing the ceramic surface, 
staining certain section for definition and/ or oil painting for final details and highlights. 
The first part is called underglaze, a method of decorating ceramic articles in which the 



decoration is applied to the surface before it is glazed. My underglazing usually 
comprise of basic primary & secondary colors like red, blue, orange, yellow, black, and 
green. I use oil paint and a matte spray finisher to highlight and polish the final look of 
the piece.  
 
6. Drawings: Could you say how the choose of the support (paper, dimension, 
color) and the materials (graphite, watercolor, chalk pastel) is done? What do 
you prefer and what do you usually use? 
I work in various mediums as a direct result of my temperament. Each medium is 
represented as the inward significance of the beauty that surrounds me. I have no fear 
in alternating between mediums because for me the final outcome usually takes a life 
of its own.  
 
 
7. Proposal: 
About your proposal in producing a work of art. You say that the ideas come 
from your dreams and from your experiences in living inside the tribes you 
knew. Could you tell us one of this dreams? How do you materialize them? Do 
you dream, make a sketch and draw it in a paper and in the sculpture? How is 
this process? How do you select the details and what do they represent? 
For as long as I can remember, the theme of nature has been a pivotal fixture in my 
work. Using direct or suggested human figures, I am interested in exploring narratives 
of vulnerability, isolation and alienation. The theme of vegetation figures heavily into my 
work; the root, stem, and leaf are a complex capillary of networks that symbolically 
evoke an underlying theme of our connections to nature. This connection is itself part 
of the larger web of existence, and how it is categorized and dissected in so many 
fashions in the search for balance and truth. This all-encompassing web connects all 
things through every expression of spatial and temporal existence, and we are gifted 
with consciousness – animal instinct, curiosity, and intellect – to navigate our way 
through the limited span of our existence. 
 
My dream development of each character is through a series of more than one dream; 
the stories of these characters develop entirely through communication and interaction. 
My recurring dreams take place over a time span of different weeks and months. 
Effecting how I critically view people and the world around me. By analyzing the 
characters in my dreams, I find a striking correlation to the real world that is universal. 
My dreams are made of different components; the “island” unifies each character to co-
exist with one another. ("The island" as I call it, is the main focal point in my dream; the 
characters are reincarnated to this place from various parts of the world.) The body 
language and eye movements are vital for information for me. They are like windows to 
the soul, they will always betray what a person is thinking, if you are clever enough to 
pay attention. I ache at the thought of trying to figure out everyone’s state of mind and 
psychology. 
 
 
7a. You say that your works are the diary of your personal mythology. About the 
shapes and “creatures” that you create, do they have an history in your 
mythology? For example, is there a character behind it, with ideas, 
characteristics and convictions?  
A culture's monsters emblematically embody its most acute anxieties. Cultures create 
and ascribe meaning to monsters, endowing them with characteristics derived from 
their most deep-seated fears and taboos. In many cultures around the world, monsters 
are often painted as hybrid form of various mysterious entities with an incoherent 



anatomical structure, which then provide and allow the human mind the opportunity for 
abstraction and self-interpretation. The body of the monster becomes the site of these 
cultural proscriptions, representing the taboos of the societies that spawn them. While 
these various monsters may seem alien in their depiction, there is a subconscious 
visualization that addresses the human experience.  
 
My piece “Metamorphosis”, from the Réve Series, explore the notion of the Double 
Consciousness a phrase coined by W. E. B. Du Bois to describe an individual whose 
identity is divided into several facets. As a theoretical tool, “double consciousness” 
reveals the psycho-social divisions in American society and allows for a full 
understanding of those divisions. The Figure is confine as distinct juvenile larva in the 
stage of an insect meditating. The larva's appearance is generally very different from 
the adult form and frequently adapted to environments separate from adults in the case 
of amphibians. For me “Metamorphosis” is about my experience in asserting my 
Blackness and identity in the African Diaspora.  
 
8. Could you create a relation between these meanings and the following 
phrase that is on your website: “These pieces are meant to entice the 
imagination in everyone but only few can revel in their essence.” ? 
These pieces are meant to entice the imagination in everyone but only few can revel in 
their essence is a “tongue-in-cheek” statement to many of the collectors & buyers who 
often tries to negotiate my work at a lower price point than the market value. In writing 
this statement, I’m implying to my viewers that my work is open for all to enjoy but only 
a few can purchase them at the set price point because their one-of-kind and unique to 
my construction. I never make replica of my work because I value originality and the 
creative process 
 
Can you say something about the “afrofuturism”? 
Afrofuturism is the process, pattern and cultural empowerment of the African diaspora. 
It’s the restoration and maintaining of our cultural and historical ties to the Motherland. 
It’s the edification, healing and celebration of who we are as members of the Diaspora. 
The aesthetic and process is done so through academic literacy and oral storytelling 
that combines elements of science fiction, historical fiction, fantasy and magic realism 
of non-western influences or construct. It addresses numerous themes and concerns of 
the African Diaspora through art, science, music, storytelling and history.    
 
9. Exhibitions and Conservation: 
Are your works exhibited in any art gallery? Do you usually make exhibits of 
your work? The works that are in personal collections, were they donated or 
purchased? Do you know how the preventive conservation of the work is done?  
About the works for sale, where are they in this moment? Are they stored with a 
specific care? 
I don’t have any pieces being exhibited at the moment; prior to February of 2015 I 
worked fulltime as a Graphic Artist and part time as a Museum Educator. Because of 
this I was unable to produce any new ceramics work for an entire year. Many of my 
work are in private collections in New York, Miami, Baltimore and Haiti. Large 
majorities of my work are purchase via word of mouth; and about 3% are donated as 
gifts to friends and family. Conservation of work is very minimal maintenance. 
Ceramics as a medium has incredible dexterity and makes it very resilient to things 
such as sunlight, water and heat. My work is bubble-wrapped then cushion around the 
edges before it’s stored onto shelving in my studio.  


